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ONXOTOMMUS MYCTOTHI

Y1o ectb nycrota? [MpoctpaHcTBo, cBoboaHOE OT Ntoboro BelecTea?
[NMyctoe MHoxecTBO? [ToHSTME, CyLlecTBYIOLLEE NMLLL B HALLEM
co3Hanumn? Eerenns BopoHoBa paccmatpumsaert nycToty He B kayecTee
KOTEropum OTCYTCTBMUS Yero-nmbo, HO BUAMT B HEM TOUKY OTCYeETq,

30 KOTOPOW MPOCTUPAETCS NPOCTPAHCTBO, YTO MOXHO HAMOMHUTb.

N B 5TOM NPOCTPaHCTBE AN1s HEE 30KIIOYEH OYEBUAHDBINA NOTEHLMAI.
«Bxop B nycToTy» — NONbITKA BU3YANM3MPOBATH TO, YTO HEAOCTYMHO
B30PY, NPMAATL MATEPUANTbHYIO POPMY TOMY, YTO MOXHO OLLYTUTb JIULLb
SMOLMOHAIBHO.

WNcenepys npocTpaHCTBO 30 4EPTOM, XYAOXHMLA BCTynaeT

B CBOEOOPA3HbIN AUANOr C OAHOMMEHHBIM dunbmom facnapa Hos.
CnoBHO OMMAX NIOBUMOMY PEXMCCEPY XYLOXHMUbL — paboTa

Enter The Void, rae cunyst HanomuHaeT raeHoro repos dbunsma —
Ockapa, yeit B3op ycTpemneH k HeoHoo# BbiBecke ENTER, npusbisHo
ceeTsLielcs 30 ero okHoM. Ho ecnu kaptHa Hos — noytn Tpexyacosoi
BU3YQNbHbIA NCUXOAENMYECKMMU TPUM, B KOTOPOM PEAsIbHOCTb
NepemeLLaHd C raMTOLMHALMSIMMA M BOCMOMUHAHMSIMK, TO B paboTax
EBreHmn mMbl coepluaem beckoHevHOE MyTeLeCTBHUE MO NPOCTPAHCTBAM
PA3HbIX KOMHAT, MPOUCXOXAEHHUE U reorpapUIecKoe PaCnoNOXeEHNE
KOTOPbIX — 3ArajKa, Befib 30 OKHOM TO Nei3aX HEM3BECTHOM MIAHETHI,
O TO M BOBCE OTCYTCTBYlOLLEE NPOCTPAHCTBO. [lycToTa B pabortax
Eerennn BopoHoBoi npuHmMmaet camble pasHbie popmbl. 1o

M BUBpMpYIOLLas abBCTPAKTHAS MACCA, HAMOMMHAIOLWLAS LUMPOBOM
[IUTY, M HEMPOMSAHAS 3MSIOLLAS YEPHOTA, CKPbIBAIOLLASCS 30 ABEPHBIMM
MPOEMOMM, U, B KOHLIE KOHLLOB, OTCYTCTBYIOWME, BYATO BbIXXKEHbIE
$pPArMeHTbI XONCTOB, NIULLIL ABPUCAMM HOMEKAIOLLME 3PUTENIO HA TO,
4em BbiNK L0 CBOETO UCHE3HOBEHMS.



[MaBHLIMM reposiMM PabOT CTAHOBSTCS MPUBbIYHBIE MPEAMETbI, KOTOPbLIMM
YenoBeK CTPEMMTCS HANONHWUTL MYCTOe NMPOCTPAHCTBO, — CTYJ, LBETOK

B ropLUKe, MOBKUMBINA NMTOMeL,. A BepHeeE, MX CUIYSTbl, HAMOMHEHHbIE TEM
Xe uMPpoBbIM ruTHeM. VX npucyTcTemne s3peMepHO, Mbl BOPUCOBBIBAEM
MX MO NPUBbIYKE, BOOBPAXEHMEM, 3AMONHSS MycTOTy. XyAOXHMLA
NIMLIAET UX NPUBLIYHOM GYHKLMM, TEM CAMbIM NMPEBPALLAS B MPU3PAKOB,
COXPAHSIOLLMX OYEPTAHMS, HO TEPSIOLLIMX COAEPXAHNE, KOTOpbIe
BO3MOXHO, CKOPO M BOBCE MCYE3HYT U3 peanbHocTu. [Ipespalyas
bUrypbl M NPEAMETHI HO XONICTAX B BU3YQSbHbIN WYM, EBreHus

30A0€eTCs BOMPOCOM, YTO pedsibHee — CaMM OBbEKTbI MM MMLLb

HOLWM NPEACTABNEHMUs O HUX. B To xe Bpems npuBbIYHbIE NTpeaMeTh
OKO3bIBAIOTCSH TEM IKOPEM, KOTOPbIM CBA3bIBAET HAC C PEASIbHOCTHIO,

HE NO3BOJIAS COCKONb3HYTh 30 €€ KPAM M OKA3ATLCS B 3AMONHEHHOM
HEM3BECTHOCTbIO MYCTOTE MHOTO.

B koHue 3Kkcnosuumm ctomno 6l pazmectuts anckneimep «Bee
NEPCOHAXM SIBASIOTCS BbIMbILLNIEHHBIMK, NIoBOE coBnageHue

C peanbHoCTbIO Cy4YaiHo». Befip B KOHEYHOM CcUeTe KaXAbIM

M3 HOC BMOMT MYCTOTY NO-CBOEMY M, YTO HE MEHEE BAXHO, MO-CBOEMY
ee ollyLlqer.

MonuHa Morunuua

DICHOTOMY OF VOID

What is void? A space free from any matter? An empty set? A concept
that exists only in our mind2 Evgenia Voronova approaches the void
not as a category of absence but as a starting reference point,
delineating a domain that can be populated. She sees in this space

an obvious potential. Enter The Void is an attempt to visualise that what
is not accessible to sight, to visualise that what can be experienced
exclusively through emotion.

Exploring the space beyond this line, the artist engages in a kind

of dialogue with the eponymous feature film by Gaspar Noé.

In part a potential homage to the author’s favourite filmmaker, her
Enter the Void contains a silhouette that resembles the film's protagonist
Oscar, whose gaze is fixed on the alluring neon sign ENTER, beckoning
him through the window. This notwithstanding, while Noé’s film is more
like a visual three-hour psychedelic trip where reality is intermixed with
hallucinations and memories, Evgenia’s works take us on an endless
trip through the space of different rooms, the origin and physical
location of which remain a mystery as their windows oversee something
like an unfamiliar extraterrestrial landscape or even something like

an absent space. The void in Evgenia Voronova's works manifests

in a whole variety of forms. This may be an abstract mass that looks

like a glitch; or a pitch-dark bottomless blackness hiding behind door
frames; or, finally, some absent fragments of canvases, as if burnt,
where their past contents are only hinted at with sparse outlines.

The main characters in these works come in the form of familiar objects
that people employ to fill up their empty space — a chair, a potted
plant, a beloved pet. Not quite the objects themselves, however,

but rather their silhouettes filled with digital glitch patterns. Their



presence is ephemeral, but our imagination keeps on completing them,
filling this void. The artist removes the conventional function of these
objects, thereby turning them into ghosts that retain the overall shape
but are devoid of their prior meaning and might soon completely cease
to exist in this reality. By turning the figures and objects in her canvases
into visual noise, Evgenia poses the question of what is more real:

the objects themselves or our conception of them. At the same time,
these mundane objects also happen to act as anchors that maintain our
connection with reality and keep us grounded in it so as we do not slip
into the void of otherness fraught with unknown uncertainties.

This exhibit could end with a disclaimer ‘All characters are fictional.
Any similarity with reality is purely coincidental’. After all, each of us sees
the void in their own way and, as importantly, experiences it in their own

way as well.

Polina Mogilina




Ghosts
Ountmnx
2022

Xoncr, Macno, akpun

200 x 150 cm (kaxabii)

Ghosts
Diptych
2022

Oil and acrylic on canvas
200 x 150 cm (each)






Other Side
Ountnx
2022

Xoncr, macno, akpun
200 x 150 cm (kaxabiit)

Other Side
Diptych
2022

Oil and acrylic on canvas
200 x 150 cm (each)
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The Void The Void Lux Aterna Lux Aterna
2022 2022 2022 2022

XoncT, akpumn Acrylic on canvas XoncT, akpun Acrylic on canvas
200 x 200 cm 200 % 200 cm 200 x 200 cm 200 x 200 cm
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Mupax 2
2022

Xonct, Macno, akpun
120 x 120 cm

Mirage 2
2022

Oil and acrylic on canvas
120 x 120 cm
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Mupax 1
2022

Xoncet, Mmacno, akpun
100 x 100 cm
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Mirage 1
2022

Oil and acrylic on canvas
100 x 100 cm



Mirage 4
2022

Mupax 4
2022

Mirage 3
2022

Mupax 3
2022
Xonc

Oil and acrylic on canvas

Kpun

T, Macno, a

Xonc

Oil and acrylic on canvas

Kpun

T, Macno, a

100 x 100 cm

100 x 100 cm

100 x 100 cm

100 x 100 cm



ToHkas kpacHas nMHUs

2022

Xnonok, akpun

100 x 100 cm

Thin Red Line
2022

Acrylic on cotton
100 x 100 cm

Mark
2022

Xonct, Macno, akpun
100 x 100 cm

Mark
2022

Oil and acrylic on canvas
100 x 100 cm

27






Enter the Void 1
2022

Xoncr, Macno, akpun

120 x 120 cm

Enter the Void 1
2022

Oil and acrylic on canvas
120 x 120 cm

Enter the Void 2
2022

Xoncr, Macno, akpun

120 x 120 cm

Enter the Void 2
2022

Oil and acrylic on canvas
120 x 120 cm



Disappearance 1
2022

Xonct, macno, akpun

100 x 100 cm

Disappearance 1
2022

Oil and acrylic on canvas
100 x 100 cm

Disappearance 2
2022

Xonct, macno, akpun

100 x 100 cm

Disappearance 2
2022

Oil and acrylic on canvas
100 x 100 cm



In Your Room

Ountmx
2022

Xoncrt, Macno, akpun

300 x 200 cm (kaxapii)

In Your Room
Diptych
2022

Oil and acrylic on canvas

300 x 200 cm (each)






Ghost 2
2022

Ghost 2
2022

Ghost 1

Ghost 1

2022

2022

Ceramics

Kepamuka

Ceramics

Kepamuka

H: 45 cm

Beicota: 45 cm

H: 24 cm

Beicota: 24 cm



Burnt Painting 2

2022
Ceramics
H: 70 cm

Burnt Painting 2

2022
Beicora: 70 cm

Kepamuka




Burnt Painting 1
2022

Kepamuka
Beicora: 17 cm

Burnt Painting 1
2022

Ceramics
H: 17 ecm

Figure 2
2022

Kepamuka
Boicota: 60 cm

Figure 2
2022

Ceramics
H: 60 cm



Burnt Painting 3
2022

Kepamuka
Beicota: 46 cm

Burnt Painting 3
2022

Ceramics
H: 46 cm

Figure 1
2022

Kepamuka
Beicota: 60 cm

Figure 1
2022

Ceramics
H: 60 cm



Figure 3
2022
Ceramics
H: 60 cm

Figure 3
2022
Kepamuka
Beicora: 60 cm




In the Room
2022

XOJ'ICT, macno, akpun

100 x 100 cm

In the Room
2022

Oil and acrylic on canvas

100 x 100 cm
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Ghosts 3
2022

XOI'ICT, macno, akpun

100 x 100 cm

Ghosts 3
2022

Oil and acrylic on canvas

100 x 100 cm
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Oil and acrylic on canvas
140 x 120 cm

Portal
2022

Portal

2022

XOﬂCT, macno, OKPMH
140 x 120 cm
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Light
Ountux
2022

Xoncr, macno, akpun

150 x 130, 150 x 110 cm

Light
Diptych
2022

Oil and acrylic on canvas
150 x 130, 150 x 110 cm
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Esrenuns BopoHosa
1991, Mockea

OkoHunna MockoBckuit akaaeMHUYecKmit Xy[oXeCTBEHHBIN nuueit npm Poccuickoi
akagemumn xypoxects 8 2009 rogy, a cnycts wectb net, 8 2015 rogy, — Mockosckmit
rOCYAdpPCTBEHHbIM OKALEMUYECKMI XYLOXKECTBEHHbIA MHCTUTYT MMenn B. M. Cypukosa.
B 2018 ropy okoHuuna LLikony cospementoro uckycctea «CsobogHble mactepckues
npv MockoBckoM My3ee coBpeMeHHOTo MckyccTed. [Tpenoaaet XuBonucs, pUcyHoK
1 komnosuumio Ha pakynstete rpapukn MIAXM umenn B. N. Cypukosa.

Pabotbl EBrennn — cBoeobpasHbiit cMMB103 ABCTPAKTHOM W GUIYPATUBHOM XKMBOMMUCH.
MpOCTPAHCTBO HA KAPTUHAX XYAOXHUL B KAKOM-TO CMbICTIE SIBASIETCS NPOEKLMEN

€€ BHYTPEHHMX COCTOSIHUM, OTPAXEHUEM PA3MBILLAEHUH O COBCTBEHHBIX YyBCTBAX.
KapTuHbl ans xyaoXHULbI CTAHOBSTCS MOMBITKOM OCMBICTEHUS B3AMMOOTHOLLEHMA
MeXAay pPeanusiMM OKPYXatoLWeH AeHCTBUTENbHOCTU U 3PEMEPHOCTBIO AyLIEBHOTO MUPA.
EBreHus ncnonbayer KOHTPACTHbIE LBETA, PA3HOOBPA3HbIE AKTYPbI M COYETAHME
PO3ANYHBIX TEXHUYECKMX MPUEMOB, CO3AABAS CBOE YHUKANBHOE NPOCTPAHCTBO

B npousseaeHun. Xueet n pabotaet 8 Mockse.

M36paHHble nepcoHanbHbIE U FPYNMNOBLIE BbICTABKM:

2022 «Benwkoe nckycctso psigom. LLlaran», fanepes benseso, Mockea
«Haxopaku M3 noacosHaHus opgHoro ckasouHoro reposi», Cube.Moscow,
Mockea
«MoncTpbl nog kposatsio», Tpetbe mecto, Cankr-letepbypr

2021 «MHoxecTBO» B pamkax nporpammsl «Bursasoa.Openy,

Lentp coBpemenHoro nckycctsa «Bunsasoa», Mockea
Hidden Places, bynkep 703, ®ong MaxArt, Mockea

2020 «[llapannenn», ranepes FineArt, Mockea
«BonHa rpes», ranepes «Tpuymd», Mockea
«YpeasbluanHoe nonoxenuer, ranepes «Ipuymd», Mockea

2019 «/[lge napannenbHele NpsiMble HENPEMEHHO NepPeCceKatoTCs,
MemopmansHbiii Myzeit «Teopyeckas mactepckas C. T. Konénkosa», Mocksa
«Bbicokoe HanpsxeHne», Antonov Gallery, Cankr-Metepbypr

2018  «BHytpeHHue nabupunte», B pamkax 7-ro Cankr-lNetepbyprekoro
MexayHapogHoro kynstypHoro popyma, ARTPLAY SPb
«MNpeanekywenne nocneekycusi», MockoBCKUMiM My3eit COBPEMEHHOTO UCKYCCTBA
«BHyTpeHHue nabupuntbl», ranepes «Tpuymd», Mocksa
«Yctapesatowmit nporpeccr, cneunpoekt VI Mockosckoi mexayHapogHo#
6ueHHane Monogoro Mckycctsa, INonutexHuyeckuit Myseit, Mocksa
«Coobuectso cnektakns», ausamH-3ason «PnakoH», Mockea

2017  «HaTopmopT», ranepes Wordshop, Llentp coepemerHoro uckycctsa
«Bunsasop», Mockea

Evgenia Voronova
1991, Moscow

Graduated from Moscow Academic Art Lyceum at the Russian Academy of Arts

in 2009, and six years later, in 2015, she graduated from the Surikov State
Academic Art Institute. In 2018, Evgenia graduated from the Free Workshops School
of Contemporary Art of Moscow Museum of Modern Art. Teaches painting, drawing
and composition at the Faculty of Graphics of the Surikov State Academic Art Institute.

Works made by Evgenia are a kind of symbiosis of abstract and figurative
painting. The space on the artist's canvases is somewhat of a projection of her
inner states, a reflection of thoughts on her own feelings. These paintings are
attempts to comprehend the relations between the reality of the world around
and the evanescence of the inwardness. Evgenia uses contrast colours, multiple
textures, and a mix of various media to create her unique space in an artwork.
Lives and works in Moscow.

Selected solo and group exhibitions:

2022 Great ArtIs Nearby, Belyaevo Gallery, Moscow
Finds from the Subconscious of One Fairy Tale Hero, Cube.Moscow
Monsters Under the Bed, Third Place, Saint Petersburg

2021  Multitude, within the Winzavod.Open Foundation for the Support
of Contemporary Art, Winzavod Centre for Contemporary Art, Moscow
Hidden Places, Bunker 703, MaxArt Foundation, Moscow

2020 Parallels, FineArt Gallery, Moscow
A Wave of Dreams, Triumph Gallery, Moscow
State of Emergency, Triumph Gallery, Moscow

2019  Two Parallel Lines Necessarily Intersect, Sergey Konenkov Museum
Workshop, Moscow
High Voltage, Antonov Gallery, Saint Petersburg

2018 Internal Labyrinths, within 7th Saint Petersburg International Cultural Forum,
ARTPLAY SPb
Anticipating Aftertaste, Moscow Museum of Modern Art
Internal Labyrinths, Triumph Gallery, Moscow
Obsolete Progress, special project of the VI Moscow International Biennale
for Young Art, Polytechnic Museum, Moscow
The Society of the Spectacle, Flacon Design Factory, Moscow

2017  Still Life, Wordshop Gallery, Winzavod Centre for Contemporary Art,
Moscow






3naHue npuypoueHo k Beictaske Erennn Boporosoit
«Bxop B nycroty»
10 Hos6ps — 11 pexkabps 2022

FTANEPESA TPUYMD

Emenbsin 3axapos, Omutpui Xankun, Bepa Kproukosa, Onera Kosavesa,

Mapwura bobeinesa, Muxann Maprkosuy, Kpuetia Pomarosa, Tpuropuit Menekecues,
BanentHa Xepackosa, Anexceit Lepeawnase, Bnagmmp Hyparos, Hanns Papxatautos,
Monvia Momnuna, Anexcanppa Beicoukas, Aptyp Khsizes, Kpuetha MNaenosa,

Mapus Caeensera, Anacracust [Jemosa, Mhecca Xypaenéesa, Anca MNpoxopoea,

Monuna Kotosa, leoprui Yypatos, Axra Tananaesa, Anekcangpa dbimosa,

Anekcarppa Kpuctura Moprunsst Mamaun, Anmna Lep6akoea

KYPATOP
Monnta MormnnHa

TEKCT
MonvHa Morunrua

PEOAKTOP
Apryp Knsizes

MEPEBOAYMK
®épop Maxnatok

KOPPEKTOP
Anexcangp O6pasymos

OUN3AMH, BEPCTKA M MOATOTOBKA K NMEYATH
Anacracus Jemosa

Tupax 500 aka. Otneuararo B Tunorpadum «Asryct Boprs.

ISBN 978-5-6048144-3-7

Bce npaea sawpiens. MNpegoctasnenHsie matepuarns 1 Mx GPArMeHTs He nognexar
BOCMPOM3BEAEHMIO, TMPAXMPOBAHMIO, NIOBOTO BUAG PACIPOCTPAHEHHIO, PA3MELLEHMIO
B MHTEPHETE 63 NUCHMEHHOTO COMACKs MPABOOGNAAATENS U U3AATENS AAHHOTO KATANONA.

Pa6oru © Esrenms BopoHosa, 2022
Tekct © Monnna Morununa, 2022
© lanepes «Ipuymd», 2022

IOuaaitn © Anactacusa Ouimosa, 2022

He pns nponaxu

Edited on the occasion of the exhibition
Enter The Void by Evgenia Voronova
10 November — 11 December 2022

TRIUMPH GALLERY

Emeliyan Zakharov, Dmitry Khankin, Vera Kryuchkova, Olga Kovacheva,

Marina Bobyleva, Mikhail Martkovich, Krisiina Romanova, Grigory Melekestsey,
Valentina Kheraskova, Alexey Shervashidze, Vladimir Churanov, Nail Farkhatdinov,
Polina Mogilina, Alexandra Vysotskaya, Artur Knyazev, Kristina Pavlova,

Maria Savelyeva, Anastasia Dymova, Inessa Zhuravleva, Alisa Prokhorova,

Polina Kotova, Georgy Churanov, Anna Talalaeva, Alexandra Dymova,
Alexandra Kristina Portilla |zmail, Alina Shcherbakova

CURATOR
Polina Mogilina

TEXT
Polina Mogilina

EDITOR
Artur Knyazev

TRANSLATOR
Fedor Makhlayuk

PROOFREADER
Alexander Obrazumov

DESIGN, LAYOUT & PREPRESS
Anastasia Dymova

Edition 500. Printed at August Borg, Moscow.
ISBN 978-5-6048144-3-7

All rights reserved. No part of this publication may be reproduced, stored in any retrieval system,
or transmitted in any form or by any means, electrical or otherwise without first seeking the written
permission of the copyright holders & publisher.

Works © Evgenia Voronova

Text © Polina Mogilina

© Triumph Gallery, 2022

Design © Anastasia Dymova, 2022

Not for sale






